Italy has exerted a special fascination for many New Zealand writers, from Maurice Shadbolt to C. K. Stead and Witi Ihimaera, epitomizing not just a geographical antipodes, but also a psychological one. An exotic and often romanticized space that comes to represent everything Aotearoa/New Zealand is not, it creates a powerful pull on the New Zealand imagination. At the same time, the experiences of New Zealanders in Italy during the Second World War and its aftermath provide a counterpoint to the rose-tinted myths of Italy as a land of unsullied loveliness and open-armed beauties. This chapter examines two contemporary novels that recount the stories of New Zealanders in Italy during and after the war in order to shed light on some of the roles that Italy has played as a symbolic space in New Zealand storytelling, both Māori and Pākehā. It focuses in particular on the transnational storytelling of Patricia Grace's Tu and James McNeish's My Name Is Paradiso.
While the two novels are told from very different perspectives, both are about children attempting to uncover the stories of their fathers who were lost in Italy during World War II, in order to understand something about their own identities. Both contain autobiographical elements. They engage with the myths and realities of Italy as experienced by New Zealanders during the war by examining how those experiences have or have not been transmitted to younger generations. The novels therefore begin in the 1960s, with a new generation seeking to understand the experiences of those who fought in Italy twenty years before. At the same time, for the protagonists of these novels, Italy represents far more than a mere backdrop for the violence of war. Rather, it serves as a kind of Alice-through-the-looking-glass alternative to New Zealand -a land that is geographically similar, but culturally and historically profoundly different. As such, Italy plays an important role in how the central characters come to terms with personal and postcolonial anxieties about individual and national identity and negotiate what Witi Ihimaera has called 'the exquisite dilemma of being a New Zealander' (cited in Kennedy, 193) .
In the case of Patricia Grace's novel, these anxieties revolve above all around the question of Māori identity and particularly the significance of the extraordinary contribution of the Māori Battalion to New Zealand's participation in World War II in a society where Māori were yet to be treated as the equals of New Zealanders of European origin. 1 The main character and principal narrator, Tu, marvels at the many ways in which Italy is so different from his home, but he also experiences Italy with a kind of empathy that allows him to relate its landscapes to his own, its people to his, in a way that helps him to understand how important that land, those people, and a specifically Māori identity are to him. In McNeish's My Name Is Paradiso, the anxieties of the protagonist, Ivo, revolve rather around the insecurity of his identity as a New Zealander of English origin, and his sense of inferiority and resentment in relation to the English. For Ivo, Italy (or rather Sicily) is important above all as a European other that is decidedly not England. Nevertheless, he finds himself stranded between the paternalistic attitude of the British characters and the apparently impenetrable world of the Sicilians he encounters. In both novels, Italy functions as a kind of mirror in which the protagonists seek to recognize themselves and uncover their own and their parents' stories.
***
As Grace explains in the author's note at the end of Tu, the novel was inspired by her experience of reading her father's journal from his time as a volunteer with the 28th Māori Battalion, which recounted events prior to his deployment to the Italian front and his return in December 1945, but omitted his experience of the war. The novel represents Grace's meticulously researched effort 'to create a narrative out of these missing events' (Suzuki, 112) . It opens with a letter in which the eponymous Tu (named both for the warrior-god Tūmatauenga and his father's World War I regiment, 'Te Hokowhitu ā Tū ' -the fighting men of Tū ) apologizes to his niece and nephew, Rimini and Benedict, whom he had earlier spurned when they came to him wanting to hear stories of their family background and parentage. To make it up to them, he gives them his war diaries, written twenty years earlier. These tell of his experiences with his brothers Rangi and Pita in the Māori Battalion
